COMPOSITIONS WITH  MORE OR  FEWER  FIGURES.       123

Tibetan and Chino-Japanese representations (conf ill. 75 and 76)
still show clear signs of having been based on the old Gftndh&ra
reliefs.

Clearly the entour-
age of Buddha's
death-bed has
grown with the em-
bellishment of the
Buddha legends.
Along with Bud-
dha's chief disciples
are assembled as
mourners not only
representatives of
all classes of the
gods, but of all
the demons: Nigas,
GaiWas, all sorts
of monsters, and
representatives of
all living creatures.
Particular figures,
still clearly defined
in GandhAra, as we
have already men-
tioned, have dis-
appeared from the
number of the
mourners. It is

75. XiBYiNA. (MTA-KQAH-,UAB) OF GAUTAMA (SHA-
KTA-THUB-PA).   Prom an old Tibetan painting.
Original in Berlin Museum.

one of the ingenious suppositions of Vincent Smith that the
subject-matter of this most expressive composition of old Buddhist
art has been derived from Greek and Roman sarcophagus reliefs.

The composition of the reliefs of the G&ndh&ra monasteries
is throughout based upon ancient models. The relief itself is set
deeper than was the case in the older Indian art. for the sculptor^
of the Aroka period, and of the schools that sprang therefrom,
executed hardly any but flat reliefs. The individual figures of the
G&ndh&ra reliefs are types of statuary arranged beside one another,
starting from the middle, and groupd always according to the import-
ance of the individual figure (conf. ill. 45, 69, &c.).

The same figure can even be used in the representation of different
scenes. thus the figure of Buddha in the different scenes of his life
is based upon a reproduction of a few statuary motifs; this adapt-
ability is remarked in the case of accessory figures, eg. (ill. 46 and
48) gods, disciples, spectators, devotees, soldiers and servants. We
at once think of model figures brought together in the mechanical
execution, more or less numerous according to the means which the
donor wished, or was in a position to spend on a relief. Side figures